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Iron Man (2008) English Action

Speed Racer (2008) English /Action

What Happens In Vegas (2008) English

Dance Of The Dragon (2008) English Romance / Drama

Nim's Island (2008) English Fantasy / Action

Forbidden Kingdom (2008) English Action Over Her Dead Body (2008) English
Romance / Comedy

Congkak (2008) Malay Horror

Harold And Kumar Escape From Guantanamo Bay (2008) English Comedy /
Action

9. Ayat Ayat Cinta (2008) Indonesian Romance / Drama

10. Doomsday (2008) English  Thriller / Horror / Action

11. Superhero Movie (2008) English Comedy / Action

12. Death Defying Acts (2008) English Romance / Thriller / Western

13. Sex Is Zero 2 (2008) Korean Comedy

14. Bad Guy (2006) Korean Drama
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15. Dark Matter (2008) English Drama

16. Feet Unbound (2008) English Documentary

17. Hansel And Gretel (2008) Korean Horror

18. Sharkwater (2008) English Documentary

19. Tashan (2008) Hindi Drama / Music

20. Taxidermia (2008) Hungarian Thriller / Fantasy
21. ALost Man (2008) French Drama

22. The Other Boleyn Girl (2008) English Drama
23. Torn Apart (2008) French Drama

24. U Me Aur Hum (2008) Hindi Romance / Drama
25. Wilde (2008) Drama English
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